MIG QUINET: PAPER, THE WORK OF A LIFETIME
4TH NOVEMBER 2021 - 30TH DECEMBER 2021

For the publication of the catalogue
raisonné of Mig Quinet (1906-2001), and the
twentieth anniversary of her death, the
Galerie Aliénor Prouvost is delighted to
present a selection of about thirty works
on paper in association with the Fondation
Mig Quinet from 4 November to 30
December 2021.
Mig Quinet, Exhibition at Galerie Armorial, 1979, coll. Mig Quinet Foundation

Unlike the canvases which value the density and the intensity of
colours, paper is a field of exploration, a freedom, which specifies the
sharpness of her line and feeling for space. These rhythmic attacks on
the paper let us slide into a world of dreams and lightness. Thanks to
her black and white drawings, she reveals her rare sensitivity to detail
and the subtlety of her graphic composition.

L'Exposition 58, 1958, ink on paper and collage, 55 x 73 cm / 21,6 x 28,7 in., coll. Mig Quinet Foundation

L'île en aile, 1967, ink on paper, 23 x 22 cm / 21,2 x 24,8 in., coll. Mig Quinet Foundation

The objects exhibited reveal an aspect that is still not well enough known
of Mig Quinet’s art: drawing in ink on paper. Although she is well known
for her oils on canvas, it is also from this series of works on paper– which
she made throughout her career – that the artist liberated herself and
succeeded in transporting us on a dreamlike voyage.
At a time when only painting on canvas counted, she offered a personal
interpretation of reality through pen and ink drawings, and sometimes
through collage techniques. Thanks to her compositions of lace made by
delicate strokes, her geometric patterns, she plays with the border
between abstraction and figuration. She deconstructs the real to the point
of abstraction.

Mig Quinet did not consider painting only as a profession,
a technique, or a skill. She painted to express the dreams
that inhabited her, to free herself. The Belgian painter
Henri Kerels described her passage into abstraction as
“an admirable attempt to escape towards freedom of
expression”. Her painting is impulsive: her pen lands
spontaneously on the paper following the rhythm of her
inspiration, and her gestures give way to bold strokes.

Des eaux et forêts, 1975, ink on paper, 53 x 72 cm / 20,9 x 28,3 in.
coll. Mig Quinet Foundation

Pianos siamois ou Pianos jumeaux, 1983, ink on paper, 53 x 73 cm / 20,9 x 28,7 in.
coll. Mig Quinet Foundation

If in this series of drawings, Mig Quinet moves towards the nonfigurative, her fondness for objects is maintained and thus
represents unusual forms that she treats through the prism of her
imagination (Pianos Siamois or Pianos Jumeaux, 1983). Figuration
or abstraction? Ultimately, it doesn't matter, drawing was an
unprecedented medium of creation and imagination for Mig
Quinet. She found in this technique a language that allowed her
to express a way, not of seeing, but of dreaming.

An engaged artist
The Galerie Aliénor Prouvost is proud to represent an artist who was so
committed, profoundly touched by feminism, as much in her private life as
in her art. All her life, she defied traditions and tried to create differently and
in a new way. This desire for emancipation and her ardour for modernity
would lead to her having a difficult career, even due to the frankness of
expression shown by the artist and the woman. Her work is completely
innovative and unusual, and therefore totally unacceptable for the “weaker
sex”. Women were to depict only the graceful, tasteful and pretty in
painting.

In the context of the 1940s-1960s, in a predominantly
male artistic sphere, her flamboyant colours and airy
gestures were for a long time poorly received and
subject to much criticism. Her work was described as
bizarre. Although she was a founder of the Jeune
Peinture Belge movement, Quinet only reticently began
to make a name for herself as an established painter.
It was not until an exhibition at the Brussels Palais des
Beaux-Arts in 1964 that she was unanimously recognised
as a pioneering artist from her unique talent and body of
work. This change of view came with the arrival of the
Pop Art movement, which she also openly defended for
its audacity and its anti-establishment principles.

All her life, Mig Quinet asserted an independence of
spirit in her art as well as in her combat as a woman,
which makes her work original and sensational.

Portrait of Mig sitting with her palette, 1952, coll. Mig Quinet Foundation

Biography
1906
Mig Quinet was born on 3 June 1906 in Ransart
(Charleroi) and moved to Brussels at the age of 4.
Trained in drawing at the Brussels Académie des
Beaux-Arts, she taught herself painting. At the start,
Quinet was interested in the modernist movements
of the 1920s.

Members of the association La Jeune Peinture belge in Stockholm in 1947
from left to right : Willy Anthoons, Gaston Bertrand, Louis Van Lint, Marc Mendelson, Mig Quinet,
Raymond Cossé, George Collignon, Edouard Pignon, René Lust, Henri Rosen, Emile Mahy

1936-1949

Portrait of Mig Quinet by René Guiette, 1945

From 1936 and regularly up to 1949, she held solo shows of her figurative work at the
Galerie Manteau in Brussels. Despite her status as a woman that kept her in the
shadows, critics praised the audacity of her palette, which was inspired at the time by
Fauvism. Quinet then showed at the Apport salon and in August 1946, with other artists,
she founded the emancipating post-war group, La Jeune Peinture Belge. She
participated in all of the group’s exhibitions, in Belgium and abroad. Quinet was also
openly committed to abstract painting that reveals a poetry stemming from reality.

1953-1967
From 1953 to 1967, the Brussels Palais des Beaux-Arts
organized a total of six exhibitions of Mig Quinet, presenting
her as the artist who had profoundly marked the Jeune
Peinture Belge movement.

1979
Mig Quinet’s talent for drawing was finally revealed at an
exhibition in the Galerie Armorial in Brussels.

2001

Mig Quinet with Jo Delahaut and Marcel-Louis Baugniet,
Exhibition at Galerie Armorial, 1979, coll. Mig Quinet Foundation

Death of Mig Quinet.
Passing through the figurative periods of Cubism, Fauvism,
then Geometric and Lyrical Abstraction and Pop Art, the
Belgian artist Mig Quinet was widely hailed for her
originality, her boundless creativity and the pioneering
nature of her work in the history of art. A feminist and
member of the avant-garde, in abstraction and figuration
she was always faithful to a passionate and very personal
form of interpretation.

If we know Mig Quinet better for the unexpected character of her
colour palette, with this exhibition the Galerie Aliénor Prouvost
aims to establish the memory of her work with India ink. These
drawings show her breathtaking technique, as well as her
immense talent. She was an artist ahead of her time.
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L'Ornitophage, 1974, ink on paper, 72 x 54 cm / 28,3 x 21,2 in.,
coll. Mig Quinet Foundation

